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Frederik Ludvig Norden and his Danish 5 

Predecessors as Travellers in Egypt
ßy

Dr. Marie-Louise Buhl
Former Keeper of the Department of Near Eastern and Classical 

Antiquities, Danish National Museum

In the 16th and 17th centuries many young European noblemen 
travelled as pilgrims to the Holy Sepulchre in Jerusalem, and in 
several cases they also visited Egypt. Among the Danes who went so 
far, particularly Jacob Ulfeldt (1567-1630) and Christian Bar- 
nekow (1556-1612) should be mentioned. They began their long 
journey to the Orient in 1588, when Ulfeldt was only 21 and Bar- 
nekow 31 years old. The latter, according to a legend, became a 
martial hero during a battle against the Swedes after offering his 
horse to Christian IV who escaped, while Barnekow was killed by 
the enemy.

Unlike many other Danish adventurers, Jacob Ulfeldt has given a 
vivid description of his travels, and a copy of his account is still kept 
in the Royal Danish Library. In Venice the Danes joined a group of 
Germans. Their ship visited many islands in the Adriatic and in the 
Archipelago before arriving in Constantinople. In Rhodes Ulfeldt 
recalled the Colossus, one of the Seven Wonders of the World. The 
group also went to Cyprus and Tripoli in Syria, and passing Beirut, 
Sidon and Tyre they finally arrived in Palestine, at Jaffa, Jerusalem’s 
harbour town, nearly 8 months after their departure from Venice. 
Many trials did they suffer, and obnoxious experiences did they have 
with Turkish and Arab customs officers. The narrative of their stay 



6 in Palestine gives us a good impression of the ceremonies in the 
Church of the Holy Sepulchre, of the visits to Bethlehem and to 
other sacred places.

When the group reached Egypt a hurricane in the Delta forced the 
ship to drop anchor, and the passengers had to swim ashore. Besides, 
Ulfeldt tells a lot about Egyptian carrier pigeons, the animals in 
Egypt, and the Egyptian eye diseases. As soon as the Europeans had 
been installed in Cairo excursions were arranged to the cemeteries 
where the embalmed bodies of ancient Egyptians were kept, both at 
Memphis and at Saqqara, and where mummies were sold to foreign
ers. In the copy of Ulfeldt’s report the copyist, probably from the 
original but without great success, has tried to draw the Step Py
ramid of King Djoser of the 3rd Dynasty (2778-2723 B.C.); as a good 
Christian he put a cross on the top of the pyramid. The architect was 
the famous Imhotep, who even by the Greeks was later honoured 
under the name of Imuthes. When Ulfeldt was confronted with the
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Drawing in red ink in the copy of Ulfeldt’s account, showing the Step Pyramid. 
Manuscript in the Royal Library, Copenhagen. Reduction 3:5.



Great Pyramid, that of King Cheops of the 4th Dynasty (2723-2563 7
B.C.), he exclaimed spontaneously that it was a miracle and a sur
prise. He described the building, outside and inside, and how with 
great difficulty he passed into the King’s chamber and found the 
sarcophagus empty. When he touched it there was a noise like a bell. 
But he did not find the stay in the dark interior very pleasant. The air 
was heavy, and the visitors were constantly disturbed by bats hitting 
their faces; but when Ulfeldt got out again into the fresh air he 
enjoyed the sight of the Great Sphinx, made for King Chefren.

Ulfeldt’s account has to be supplemented by the information fur
nished by FI ans Poulsen Resen, Professor of Theology, in his ser
mon at the funeral of Christian Barnekow on the 26th of March 1612 
at Elsinore. Resen mentions that Barnekow went to the Dead Sea, 
and that he also reached Arabia, but robbers prevented him from 
going to Sinai, and he could not enter Ethiopia because of the air, the 
crocodiles and other savage animals. Resen moreover reports that 
Barnekow came back to Denmark in 1591, bringing with him many 
rare things which he had found in foreign countries; but unfortunate
ly they have disappeared.

The renaissance castle of Ørbæklunde, which still exists in Hans 
Christian Andersen’s fairy-tale island of Funen, once belonged to the 
Danish nobleman Colonel Jesper Friis. On his journey to the Near 
East he, too, visited Egypt in 1618, and when he returned to his 
native country one year later, he was able to establish a real art 
collection at Ørbæklunde comprising all the objects he had acquired 
in the Orient. When he died in 1643, the Bishop of Odense Hans 
Michelsøn in his funeral oration mentioned not only Friis’s many 
glorious ancestors, but also described the exciting monuments and 
antiquities he had seen. Most of the objects which Friis brought to 
Denmark have gone astray, but in the Department of Near Eastern



8 and Classical Antiquities of the Danish National Museum there are 
two lids of Egyptian anthropoid stone sarcophagi that once belonged 
to his Art Cabinet. Unfortunately, Jesper Friis’s diaries are lost, and 
therefore we know neither where in Egypt he actually got these lids, 
nor how they were transported to his castle. According to their style 
they seem to have come from Lower Egypt and should be dated to 
the 5th-4th centuries ß.C.

In 1623 another Danish nobleman, Henrik Rantzau, came to 
Egypt. On his way to and from this country he made many interest
ing remarks in his diary about the monuments and the nature; but 
Egypt was of special interest to him. His Reise-Buch Auff Jerusalem, 
Cairo in Ægypten un Constantinopell, published in 1669, contains sever
al noteworthy things, e.g. a description of the Column of Pompey at 
Alexandria, where he also saw the tall obelisk and nearby the fallen 
one, both said to be of “Granito orientali” and covered with “Notis 
Hieroglyphicis”. On the fifth day of his stay in Cairo he went to the 
Pyramids and the Sphinx, and by means of a wood-cut in his book he 
has delivered a design of the interior of King Cheops’s pyramid; 
under the so-called Queen’s Chamber he added the shocking line: 
“Hier stunck es gar übel.” He was highly impressed by the Great 
Sphinx. Confusing it somehow with the sphinx of Oedipous he called 
it the image of a god up till then giving oracular answers, and he 
related that one day, when an Arab with a hammer damaged one of 
its ears, the Sphinx said: “Formerly people spoke to me with their 
mouths, and I have answered and served them, but since they have 
started to speak to me with iron hammers I shall never answer them 
again.” Rantzau also visited the rock tombs, where he found many 
mummies. On one he loosened the wrappings and found that the 
nails of the hands and feet were gilded, and he adds: “und eine 
Schnuer um den Kopff so klar vergulded, alsz wäre es gestern gesche- 



hen.” Rantzau probably acquired some antiquities, but we know 9 
nothing about them.

During the reign of Christian IV (1588-1648) the scientist and 
archaeologist Ole Worm founded his famous Museum Wormianum, 
then well known all over Europe. In fact his collection was the first 
systematically arranged one in Denmark, also containing a few Egyp
tian and Roman objects. When Worm created his collection his great 
ideal was the museum arranged by disse Aldrovandi (t 1605) at 
Bologna which he had visited; Aldrovandi’s botanical collections may 
still be seen in the University Library of Bologna. After Worm’s 
death in 1654 his antiquities were incorporated in the collection of 
King Frederik III, originally placed in the Royal Castle of Copenha
gen. Among the Egyptian objects was a small so-called Ushabti fi
gurine of light greenish faience with a hieroglyphic inscription con
taining the name of the owner, Pedi-Her-Hered, and datable to the 
26th Dynasty (663-525 B.C.). It is now kept in the Danish National 
Museum together with Jesper Friis’s sarcophagus lids. A colleague of 
Worm, Professor Thomas Bang, described the Ushabti statuette in
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Wood-cut in Rantzau’s Reise-Buch, showing the interior of the Pyramid of Cheops. 
Reduction 3:4.
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‘The Column of Pompey”. Original drawing for Norden pl. XII, see p. 55.
Reduction 2:5.



1641, and his paper Exercitatio tertia de hieroglyphicis is the first Danish 11 
contribution to Egyptology in the strict sense of the word.

Both Christian V, son and successor of Frederik III, and grandson 
Frederik IV were greatly praised for their keen interest in antiquities. 
A French poem from the reign of the latter (1699-1730), inscribed in 
the Heroic Chamber of the new Art Cabinet, the present building of 
the Royal Archives, reads as follows: “Tout ce qu’a la nature et l’art 
de curieux, / par les soins de deux Rois se rassemble en ces lieux: / 
Christian commença cet illustre assemblage, / Frédéric de nos jours a 
couronné l’ouvrage. / De tant de raretés les spectateurs surpris, / en 
bénissant le Père admirent le Fils.”

Under King Christian VI (1730-46) the first Danish scientific expe
dition to Egypt was dispatched. The party consisted of a French 
count, Pierre Joseph le Roux d’Esneval, and his wife; a young 
officer in the Royal Danish Navy, Frederik Ludvig Norden, and 
about sixteen other persons. D’Esneval had to establish commercial 
relations between the Danish King, the Emperor of Ethiopia, and the 
Lord of Madagascar. He was a mysterious person, full of phantastic 
ideas, and with a doubtful background. He had managed to get 
financial support from Christian VI, and he was even appointed 
leader of the expedition; but Norden was to travel with him as the 
Kings’s official representative, which must have been a great disap
pointment to the somewhat dissolute Frenchman.

Norden was born on the 22 nd of October 1708 in the small for
tified town of Glückstadt at the southern border of the Danish realm. 
His father was a captain in the artillery, and he and his wife brought 
up five sons. Frederik Ludvig was the fourth, and already at the age 
of 14 he entered the Naval Academy in Copenhagen. Here he was 
taught many different subjects: dancing, fencing, ship-building,



12 mathematics, French and English. He became very capable in draw
ing maps for the King, who was delighted to see the fine results. 
Norden was soon promoted to Naval Lieutenant and got permission 
to go abroad. He spent a year and a half in Holland, and when he 
sent reports and drawings home, his work was so highly appreciated 
that he was told to continue his studies in foreign lands. Therefore, 
he spent the next three years in France and Italy. He was not only 
interested in describing naval dock yards and arsenals, but was also 
attracted by art and ancient history. In Florence he was lucky enough 
to be introduced to the highly esteemed German diplomat and ar
chaeologist Baron Philippe de Stosch. In his home Norden met 
many outstanding artists and scholars, and it was de Stosch who 
stirred Norden’s interest in ancient Egypt. Among the artists fre
quenting de Stosch’s house was Carl Marcus Tuscher of Nurem
berg, who worked for the Baron as an engraver. This acquaintance, 
later renewed in London, was to be of great value to Norden, and it 
was Tuscher who after Norden’s death in 1742 in Paris was called to 
Copenhagen to make Norden’s drawings ready for publication.

The expedition sailed from Leghorn, and after 30 days’ voyage the 
members landed in Alexandria in June 1737. Just like Henrik Rant
zau Norden was fascinated when he saw “Pompey’s Column” and 
“Cleopatra’s Needles”. The column, 27 metres tall and made of gra
nite from Aswan, was called so since the time of the Crusaders, 
because it was believed that Pompey was buried underneath; but, it 
was in fact erected in 297 A.D. in honour of the Emperor Diocletian. 
It had been part of the Serapeum, and it is still one of the best 
preserved monuments in Egypt. Norden praises the way in which it 
has been placed and finds that it is an eminent example of the Corin
thian style. He measured it and showed how the substructure con
sisted of blocks from other buildings, and that some of these stones 
were provided with hieroglyphic inscriptions.

“Cleopatra’s Needles”. Norden pl. VII. All plates from Norden’s Voyage 
are reduced 1:2.
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14 The story about the other two monuments, the obelisks, also alrea
dy described by Rantzau, but measured and drawn by Norden, is a 
long one. Before going into details it should be mentioned that Car
sten Niebuhr, the Danish Lieutenant of Engineers who travelled in 
Egypt and Arabia between 1761 and 1764, in his Voyage en Arabie 
commended the merits of Norden for making excellent drawings of 
the obelisks and the column. The former originally came from the 
Temple of Re-Harakhte at Eleliopolis, where the main cult was de
voted to the so-called Benben Stone, the prototype of all obelisks. 
Under the 18th Dynasty (1580-1341 B.C.) this temple contained the 
royal archives, and the obelisks were erected in front of the sanctuary 
by King Thuthmosis III (1490-68 B.C.). They were later usurped by 
Ramesses II (1290-24 B.C.), and still later one of the Tanite rulers, 
Siamon, about 980 B.C. added his name and royal titles. Since the 
two monuments are unbroken, they must have been standing at the 
time of their removal to Alexandria. They also seem to have been 
among the monuments spared by the Persian King Cambvses, when 
he sacked Heliopolis in 525 B.C. The geographer Strabo, who be
tween 24 and 20 B.C. visited Egypt, saw them at their original site. It 
was Augustus who removed them to Alexandria, placing them in 
front of the sanctuary built to celebrate his 18th anniversary as ruler 
of Egypt. This event, which happened in 13-12 B.C., was com
memorated by two inscriptions, one in Greek, the other in Latin, 
incised on one of the claws of bronze between the pedestal and the 
shaft of the standing obelisk. According to a Ptolemaic and Roman 
custom the obelisks were raised on bases with three steps. The base 
of the fallen obelisk has disappeared, but it was no doubt identical 
with that of the standing one. Pliny the Elder (23-79 A.D.) in his 
Natural History mentions the two obelisks as being placed in the 
Temple of Caesar near the harbour. In the Middle Ages, at least until

The Obelisk of Sesostris 1 in Heliopolis. Norden pl. XXXIX.
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1201, both monuments seem to have been undisturbed; but in 1547 
or 1548 the French scientist Pierre Belon noticed that one of them 
was lying on the ground. In addition to the obelisks in Alexandria 
Norden has drawn one put up by Sesostris I (1970-36 B.C.), and still 
preserved in Heliopolis. He also mentions the unfinished and broken 
obelisk in Aswân, partly covered by sand, cut free from the rock only 
on three sides, the fourth being part of the rock. In our times no more 
than five obelisks may be seen in their original places, and fifteen 
have been taken to Europe and America. The fallen obelisk in Alex
andria was sent to London and erected on the Embankment in 1872, 
while the standing one since 1881 has been admired in Central Park 
in New York.

Norden rightly describes the Pyramids as belonging to the Seven 
Wonders of the World, and he engages in speculations concerning 
their origins and dates. Only the northern pyramid, that of King 
Cheops, was then accessible. Like Rantzau Norden complains of the 
difficulties he had in entering its interior through the long corridors. 
In the King’s Chamber he, too, noticed sounds like bells, which the 
empty sarcophagus gave when touched. Norden has drawm the py
ramid with great care, and his measurement of the interior with its 
rooms and galleries is astonishingly correct (p. 21).

The drawings of the Great Sphinx are quite amusing, but not 
among his best. A sphinx, of course, is a composite animal, with a 
lion’s body and a human head. The monument at Gizah lies in a large 
stony quarry. When blocks were taken from there to build the Py
ramid of Cheops, a rocky knoll was left, and out of this King Chef- 
ren, also of the 4th Dynasty, had the Sphinx made; the human head 
is considered a portrait of the king. The monument is 20 metres high 
and 75.5 metres long. Later it was to be taken for the image of the god 
Horus, and a rest-house was built in the neighbourhood so that the

The Pyramids of Gizah. Norden pl.XLII.



Royal princes could stay there and meditate. Both Amenophis II and 
Thuthmosis IV of the 18th Dynasty have given accounts of the 
dreams they had in front of the Sphinx, who told them about the 
regal power they would obtain if they were willing to dig it out of the 
masses of sand, and Thuthmosis IV has placed his so-called dream 
stela with this narrative between the paws of the Sphinx; but the 
monument was not laid completely free before the Roman epoch.

Due to troubles and fights between the sheikhs all over Egypt and to 
a severe pneumonia Norden’s journey up the Nile from Cairo was 
postponed for more than four months. During his convalescence he 
made several drawings and measurements as well as numerous views 
of Cairo, including a representation of the yearly festival when the 
Nile floods its banks and puts an end to the spell of drought. Norden

The Sphinx of Chefren. Original drawing for Norden pl. XLVI, se p. 57. 
Reduction ca. 1:4.



took special interest in measuring the so-called Joseph’s Well, which 
Sultan Muhammed en-Nasir had constructed in 1311, and which 
functioned till 1865. The shaft of the well is in two parts and about 87 
metres deep. The water was drawn up by a lifting machine, termed a 
saqiya in Arabic.

Finally, in November 1737 all members of the expedition em
barked a ship at anchor opposite the great bazaar in Cairo. When 
Norden visited Egypt people still sailed on the Nile in the same way 
as the ancient Egyptians, judging from the representations on the 
reliefs from Pharaonic times. A man was placed at the prow with a 
long sounding pole to measure the depth of the water. Norden’s keen 
interest in such vessels may be seen from a number of drawings. On 
this long voyage Norden made notes of everything important in his 
diary, which also contains very finely drawn maps. Besides he had a 
notebook, in which every day he put down remarks on the towns and 
villages passed by the ship. The maps he drew when sailing up the 
Nile are so accurate and valuable that Carsten Niebuhr in his Voyage 
en Arabie was able to write: “Je ne sache pas, que, de tous ceux, qui 
ont fait le voyage de l’Egypte, personne n’en ait publié d’aussi bonnes 
cartes, que Père Sicard & le Capitaine Norden - or ni l’un ni l’autre 
n’ont eu occation de les vérifier par des observations astronomiques.” 
The French father, whose name should be spelled Siccard, was a 
missionary and geographer born in 1677. He visited both Syria and 
Egypt and died in 1726 in Upper Egypt.

When Norden’s ship passed Mêdûm, he drew sketches of the pyra
mids including those at Dashûr. Here he saw some very big wading- 
birds which he called water camels; but they must have been mara
bous. During this journey the members of the expedition had more 
and more troubles with robbers, both on the Nile and ashore, so that 
they were simply forced to use warning shots to keep uninvited
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20 persons away. With only one exception the natives wanted great 
amounts of money to let the Franks, as all white foreigners were 
called, visit the ruins and monuments along the river.

Passing a site north of the town Asyût Norden noticed his first 
crocodile. This is interesting, because these animals nowadays are 
found only south of the Egypto-Sudanian border. On the nth of 
December Karnak and Luxor were reached. When Norden wished to 
go ashore, the skipper said it was impossible because of the many 
sand banks and islands. This was not the true reason, but he and his 
crew feared the hostile population. So Norden spent his time draw
ing what he could see from the river, and later, on the way back, he 
actually succeeded in visiting both sites. In the evening the ship was 
beached on the west bank, just opposite Karnak, and the next morn
ing Norden and d’Esneval, together with a missionary and one of 
their faithful helpers, decided to visit Thebes. Here Norden carried 
out a number of quite unique drawings of monuments, and it is 
unbelievable that in one day he could manage to do so much work, 
although he and his companions were incessantly disturbed by beg
gars. The local people particularly disliked foreigners going to the 
richest sites, because they themselves wanted to plunder the tombs.

Among other subjects Norden drew the famous colossi represent
ing the seated King Amenophis 111; they, too, were reckoned among 
the Seven Wonders of the World. Since the time of the Greeks these 
statues were taken for images of the Ethiopian King Memnon, the 
son of Eos and Tithonos, who in the Trojan war was killed by Achil
leus. In an earthquake about 27 B.C. the upper part of the northern 
colossus was thrown down, and since that time every morning at 
sunrise a sound was said to issue from the statue. It was believed that 
it was Memnon who greeted his mother, the Dawn (Eos in Greek), 
and that she answered his complaints with her tears, the morning

Rooms and galleries in the Pyramid of Cheops. Norden pl. LI.
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dew. The colossi got so famous that many Egyptians, Greeks and 
Romans went to see them, and they often engraved their names in the 
stone. The northern statue even has verses in Demotic, Greek and 
Latin. The oldest inscription goes back to the year 65 A.D.; but 
Strabo visited the place already in 24 B.C. and Germanicus in 19 
A.D. It is interesting that still in those days it was known that the 
name of Memnon contained a memory of Amenophis. When in 199 
A.D. Emperor Septimius Severus came to Thebes, he had the upper 
part of the northern statue restored by adding five layers of stone 
blocks. After that time no sound was heard. The acoustic phenome
non has been explained in the following way: The differences of 
temperature and humidity between night and day caused a break of 
small particles from the sandstone, thus producing the mourning 
sound, an explanation which, after all, is not quite satisfactory. The 
colossi, 17.9 metres tall, were actually the remains of the funeral 
temple of Amenophis III. The artist who made them was the wise 
Amenophis, son of Hapu, and he also directed the transport of these 
giants from the stone quarries at Gebel el-Ahmar near Cairo 800 
kilometres away. Norden very carefully reproduced the representa
tions and inscriptions on the thrones of both seated statues, and on 
the northern one the representation of the unification of Upper and 
Lower Egypt.

Norden also measured and drew what he called the “Memnon- 
Palais”, but this is the temple complex called the Ramesseum, the 
enormous funeral sanctuary of Ramesses II of the 19th Dynasty 
(1308-1172 B.C.). In the ruins Norden found a gallery around an 
open court, and he thought the building was identical to what the 
Graeco-Roman philosopher Flavius Philostratus (born about 170 
A.D.) described as the Temple of Memnon. He therefore believed 
the court was the place where the Memnon colossi had been erected,
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The Palace of Memnon”, Ramesseum and the fallen statues which Norden held to be 
the Colossi of Memnon, by him marked G and H. Norden pl.CX. See p. 53.



24 and since he found fragments of a huge black granite statue represent
ing a seated person and another complete statue, both turned over, he 
thought they were the colossi. He also tried to knock at the better 
preserved statue with a big key, but had to admit that the sound was 
not different from that heard when knocking on other granite blocks. 
What Norden actually saw here were the images of King Ramesses 
II. Studying all the beautiful reliefs with their colours he was delight
ed, and he eagerly copied the hieroglyphs, hoping to squeeze a mean
ing out of the mysterious signs.

After a visit to some of the tombs Norden and his companions 
reached the village of Madînat 1 Iabti south of the Memnon Colossi. It 
was founded in the Coptic Period, when the early Christians estab
lished themselves around the ancient Egyptian temple. In the second 
court of the temple they had built an impressive church, and Greek 
and Coptic inscriptions have been found around the temple and in its

The Colossus fig. 9II knocked at by Norden. Photo M.-L. Buhl 1982. 



neighbourhood. The local Christian community was one of the 
largest and most important in Upper Egypt. Madînat Habû has a 
long history, beginning in the 18th Dynasty and thus covering a 
period of about 2500 years. With joy and admiration Norden de
scribes what he has seen among the ruins. He mentions the exquisite 
coloured reliefs, the fine hieroglyphs, and also Greek and Roman 
works of art such as the heads of Diana and Bacchus, and from his 
hand we still have a drawing of the almost intact town gate. The site 
is enormous, and even to-day it is an extremely exhausting task to 
walk around among the ruins; moreover, Norden had to guard him
self against robbers all the time while he was occupied by recording 
the wonders he saw.

As the Europeans, after this day full of impressions and not always 
agreeable experiences, returned to their boat, they discovered that it 
had left the beach and cast anchor rather far away. At last the party

25
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26 came on board, where they were met with congratulations from the
skipper. Although he had been sailing for more than twenty years on 
the Nile, he had never dared go ashore in this region, because the 
population had the most horrible reputation; nevertheless he did not 
mind having caused Norden and his group to walk rather longer than 
expected in that dangerous area. In his diary Norden states how 
physically demanding the day had been, and immediately he got a 
severe paroxysm of fever and had to stay on the ship for some days, 
hhe writer of these lines, who herself at the same age during a stay in 
Egypt contracted an incipient pulmonary tuberculosis without know
ing what was wrong, and had to visit Madînat Habû in spite of 
feeling deadly tired with a high fever fully understands Norden’s 
situation and deeply admires his nearly superhuman efforts.

Although still weak, Norden could not stop himself from leaving 
the boat at Esneh, and hidden behind a column he made drawings of 
the temple, which dates from the Ptolemaic and Roman periods. It 
was dedicated to the ram-headed god Khnum. The front hall has 
twenty-four columns with fine composite capitals. Unfortunately the 
local people caught sight of Norden, and both he and his companions 
were bombarded with stones and had to run back to the ship. Here 
they grasped their guns and pistols, but luckily, as soon as the pur
suers saw the weapons, they immediately disappeared.

Norden furthermore mentions Edfû on the western bank with its 
remains of a temple built during the reign of Ptolemy III in 237 B C., 
but only finished in 57 B.C. It resembles that of Denderah. At Gebel 
Silsila, i.e. the Mountain of the Chain, also on the west bank, where 
the Egyptians from the earliest times had quarried the greater part of 
their reddish sandstone, Norden made sketches of a remarkably 
shaped rock. Here the Nile narrows very much, and according to 
tradition the river could be barred by a heavy chain fastened to the

“The Mountain of the Chain”, Gebel Silsila, and Esneh. Norden pl.CXXI.
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28 top of the rock, which had been “taillé en carré irrégulier”; holes were 
made as steps for those who wanted to climb to the top. In the 
neighbourhood Norden found large stones covered with fine hiero
glyphs. It was at this spot that Akhenaton of the 18th Dynasty 
according to an inscription had an obelisk carved for his Sun Temple 
at Karnak. Norden also drew a relief with two men and two women, 
all seated, and was quite disgusted when he discovered how the 
natives had mutilated it, especially the faces of the figures.

In those days Aswân, at the First Cataract of the Nile, marked the 
southern border of Egypt. The waterfall could only be passed by 
land. Norden and the other members of the expedition, who arrived 
there on the 18th of December, were accordingly supposed to con
tinue southwards by another ship; but not till the 27th were all the 
formalities settled. In the meantime Norden reconnoitred the island 
of Elephantine, north of the waterfall, the southernmost place visited 
by Herodotus. The island is full of ruins, and Norden became eager
ly occupied by drawing what he called the Temple of the Serpent 
God Knuphis; but in his description he adds that it is probably that 
of the ram god Khnum, the deity of the First Cataract and the god of 
creation. The walls of the sanctuary were richly decorated with 
hieroglyphs.

Unfortunately d’Esneval, who was anxious to get to Ethiopia, pre
vented Norden from investigating more ruins and making further 
drawings. When they reached Philae and Norden wanted to go 
ashore, the skipper stopped him, so that he could only make notes 
and sketches from the boat. The frontier between Egypt and Nubia 
was at Kalâbsha. Here the people ordered the ship to land so that 
“the Franks could distribute their riches”. Nevertheless, the voyage 
continued, while shooting began from ashore and was answered by 
the passengers on board. At that time d’Esneval and the Countess

Map of the Nile including the site of Derr. Norden pl.CLVIII.





30 were both ill. Farther south navigation on the Nile was extremely 
difficult. The river was very narrow and full of whirlpools, and the 
ship ran aground; but luckily a wind arose and the boat got free. 
However, the situation of the Europeans turned from bad to worse, 
and at Dêrr, on the 6th of January 1738, the ship had to be put about. 
D’Esneval, still suffering, was obliged to give up his plans to reach 
Ethiopia by way of the Nile, which, of course, was an enormous 
disappointment to him, while to Norden the exploration of Egypt 
had been the main purpose. Without his firm resolution and courage 
it would perhaps have been quite impossible for the members of the 
expedition to get away from Dêrr, where Norden, in spite of all 
trouble, took time to make a sketch. Actually Norden was now the 
leader of the expedition.

On its way back the ship landed opposite Philae, and during the 
night Norden went ashore with only one companion. In the moon
light he admired the temples, and without being disturbed he made 
surveys and drawings, of a.o. the Temple of Isis, richly embellished 
with reliefs of a number of Ptolemaic sovereigns. The colonnades and 
capitals are in fact very beautiful, and before the night was over 
Norden had finished a series of drawings of capitals. At dawn, how
ever, a crowd of natives had gathered and prevented him from finish
ing the examination of the temple.

At Morada, the upper harbour of the First Cataract, the expedition 
had to change ship, and again the members were to suffer many 
hardships and difficulties until they got another boat a fortnight later, 
on the 27th of January. Returning, Norden succeeded in finishing 
some details in his drawings of the Chain Mountain, Gebel Silsila. At 
Esneh the expedition had to have the ship repaired, and here Norden 
and his companions tried to get information about a ship with Euro
peans, which that same night had passed up the Nile bound for 



Aswan. It was later found out that it was the English explorer 31 
Richard Pococke who had passed the Danish expedition.

Before reaching Luxor, and in order not to miss the occasion this 
time, Norden had prepared everything for a visit ashore. On the 3rd 
of Februarv the ship landed a little south of the site, and for three 
hours after midnight Norden was deeply engaged in measuring most 
of the ruins he saw, and at sunrise he checked his work in details. 
Norden’s magnificent representations of the gigantic monuments 
make us fully feel his enthusiasm. Among others he drew’ the amaz
ing temple pylon of Ramesses 11, in front of which the seated statues 
of the king, 14 metres high, are placed. At that time they were half 
buried in sand. Of the two obelisks the western one is still standing; 
but the other one has since 1836 adorned the Place de la Concorde in 
Paris. That same morning Norden reached Karnak. Also here many 
temple ruins were partly under sand. Although tired from his nightly

The Temple Pylon at Luxor with one of the obelisks and the two seated statues of
Ramesses II, from which the sand masses have been removed. Photo M.-L. Buhl 1982.



32 work Norden accomplished some very detailed and exact plans and 
drawings; but time was limited, and beggars came running and 
screaming for bakhshish.

Because of the heavy north wind the navigation down the Nile 
turned to be very difficult, but at last, on the 3rd of February, the 
ship came to anchor at the same place in Old Cairo from where the 
expedition had left four months earlier, a voyage of 2000 kilometres. 
In Cairo, Norden may have met Pococke, for in his diary the former 
mentions that the Englishman had not been able to penetrate the land 
south of the First Cataract. Norden also remarks that Pococke did not 
make drawings, but preferred to see, think and tell people about his 
impressions.

The stay in Cairo and Alexandria lasted four more months, before 
Norden and his party could leave for Europe; but Norden took ad
vantage of the occasion to revisit the Pyramids and to finish his work 
there. He also made drawings of ships and helped the Roman- 
Catholic priests with plans for building new churches and monas
teries.

When Norden returned to Denmark the King was greatly impressed 
when hearing about the dangerous journey and seeing the many 
drawings Norden had made. He asked the young officer to make his 
manuscripts and drawings ready for publication as soon as possible. 
In addition to the diaries Norden had kept a daily register, taken 
many notes and produced more than 200 drawings and sketches, 29 
detailed maps of the Nile, and 2 survey maps. Norden often refers to 
a “ledger” in which he described the remains of ancient Egypt in 
detail, but unfortunately this work has disappeared. In the course of 
1739 he perused his material and finished the greater part of the 
drawings, and he also translated into French his notes on Lower

The Temple Pylon at Luxor with the two obelisks and Statues of Ramesses II, partly 
covered by sand. Norden pl. CVI.





34 Egypt, including Alexandria and the Pyramids. He frequently cor
responded with his old friend Baron de Stosch in Florence about the 
Egyptian antiquities, and he asked him to whom he should entrust 
the etching of his drawings.

In spite of his archaeological interests Norden does not seem to 
have been a collector of antiquities. Perhaps he did not like to take 
things out of Egypt, having seen how people robbed and sacked the 
tombs. At least, we know of only one object which he brought to 
Denmark. It is a so-called canopic jar, pretended to be an image of 
the god Canopus. This piece is of a yellowish white sandstone and 
should be dated to the 26th Dynasty (663-525 B.C.). Such vases were 
used as containers for the intestines of the dead and embalmed Egyp
tians, and they were placed under the protection of the Four Sons of 
Horus: Hapi, Duamutef, Qebeksenuf and Amset. The inscription on 
Norden’s jar mentions the owner, one Tefnakht, as well as the god 
Amset, but the lid represents the falcon’s head of Qebeksenuf. Nor
den has made a drawing of the vase, and it is published in his Voyage 
with the following, rather laconic text: “Urne antique, que l’auteur a 
apportée avec lui.” The sandstone is the same as that employed for 
building in Upper Egypt. Together with a canopic jar which Carsten 
Niebuhr acquired in Egypt the piece is exhibited in the Department 
of Near Eastern and Classical Antiquities of the Danish National 
Museum.

Although from Vienna Count d’Esneval tried to interest King 
Christian VI in financing a new journey to reach Ethiopia, he did not 
succeed this time. In Madrid he had more luck in influencing the 
King of Spain; but notwithstanding all his endeavours he never got to 
Ethiopia in order to establish commercial relations with the Emperor 
of this land of his dreams. He died in 1756 in Paris.

Norden had been promoted Captain of the Royal Danish Navy



and was now fully occupied with duties in the Royal Dockyard in 
Copenhagen. However, already in 1739 he and some other naval 
officers, including Ulrich Count of Danneskiold-Samsøe, were 
asked to serve under British flag. In London the Danish officers were 
received, and Norden was even invited to the Royal Court, where the 
Prince of Wales expressed his great interest in the Egyptian journey 
and was shown some of Norden’s drawings. In the summer of 1740 
the Danish officers in Britain were called up for service as “volun-

r.
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Canopic jar, by Norden brought to Denmark, now in the Danish National Museum, 
Copenhagen. Original drawing in Indian ink in the Royal Danish Academy of Sciences 

and Letters, Copenhagen, like the figures pp. 10 and 18.



36 teers”, but nevertheless Norden found time to work on his Egyptian 
material. He made some comments upon a paper about the Pyramids 
written by Professor John Greaves in Oxford. From Portsmouth he 
sent his remarks to the President of the Royal Society in London, Sir 
Martin Folkes, whom he had met already, and in whose care he had 
left part of his archives from Egypt. His criticism of the Oxonian 
treatise was so well founded that in January 1741 he was elected 
member of the Royal Society. It was a great honour, both to him and 
to Danish scholarship, but at that time Norden and his Danish collea
gues were far away in the West Indian waters. After many events, 
war and hard weather, Norden returned to England, where he re
sumed his work and translated into French his Egyptian diary and 
notes. In London he was again awarded a distinction by being admit
ted as an honorary member of the Society of Antiquaries. At the 
same time Richard Pococke, who had passed the Danish expedition 
on the Nile, was appointed member, and when the two men met, 
they started a collaboration with other persons who had visited 
Egypt. Thus “The Egyptian Club” was founded, the purpose of 
which was to examine the Egyptian antiquities. In January 1742 
Norden published his paper Drawings of some Ruins and Colossal Statues 
at Thebes in Egypt. It attracted great attention in the learned circles of 
London; see the last chapter.

Norden and Ulrich Danneskiold-Samsøe remained in London dur
ing the winter of 1741-42, but Norden was very weak, suffering from 
consumption, and so he and his friend decided to go to southern 
France. In Paris he fell seriously ill and was unable to continue the 
journey. He spent his last days by thinking of his scholarly work, 
which, as he now realized, had to be completed by others. Norden 
died on the 22nd of September 1742, only 34 years old. He was 
buried in Paris, but we do not know where.



During his illness Norden had asked Ulrich Danneskiold-Samsøe 
to hand all the drawings and notes over to the latter’s uncle, the 
Commander-in-Chief of the Royal Danish Navy, General-Admiral- 
Lieutenant Frederik Count of Danneskiold-Samsøe. He had also 
expressed the wish that Marcus Tuscher should engrave his drawings 
in copper, because this friend of his was already informed of how he 
thought it should be done. Norden’s two wishes were fulfilled, and 
Tuscher was asked to come to Copenhagen, where he made a remark
able achievement. After seven years of work Tuscher had finished the 
last but one copper plate, when he got ill and died on the 6th of 
January 1751 at the age of 45.

King Frederik V, successor of Christian VI, entrusted the Royal 
Danish Academy of Sciences and Letters with the final publishing of 
Norden’s magnum opus. It appeared in i755"as two volumes in folio 
bearing the title Voyage d'Égypte et de Nubie, par Mr. Frederic Louis 
Norden, Capitaine des Vaisseaux du Roi. Ouvrage enrichi de Cartes et de 
Figures dessinées sur les lieux, par LAuteur même. A Copenhague, de 
l’imprimerie de la Maison Royale des Orphelins. MDCCLV.

Some years ago a professor of archaeology told one of his students 
that scholarship was a sacrifice, and the young man answered: “I hate 
the word sacrifice.” Luckily, Frederik Ludvig Norden knew the val
ue of sacrifice. He devoted himself to the exploration of Egypt, he 
risked his life, and more than anybody at that time he prepared the 
way for the deciphering of the hieroglyphs. In the annals of archaeol
ogy Napoleon’s military expedition in 1798 is the great divide within 
Egyptology, and among the pioneers of the preceding centuries only 
Pococke is usually referred to; but as already mentioned, instead of 
making exact notes and drawings this scholar preferred to see, think 
and tell people about his impressions. Norden’s enormous import-
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anee lies in the fact, that 60 years before the French expedition he 
made excellent maps of the Nile valley as well as precise descriptions 
and representations of as many monuments and landscapes he was 
able to, often under very difficult and dangerous circumstances. Be
sides, his drawings of houses, local people, utensils and other objects 
of the Arab Egyptian household have supplied ethnographers with 
valuable information. Looking through his material we feel that Nor
den’s motto rightly was La vérité seule me guide. His remarks on the 
hieroglyphs and the obelisks were, however, surpassed by those of 
another, more famous Dane, the archaeologist, numismatist and cop- 
tologist Georg Zoëga (1755-1809), whose important work De origine 
et usu Obeliscorum appeared in 1797, at the threshold of the new epoch.
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4o The Royal Danish Academy and F. L. Norden's

Voyage I-II i/S5

By 
Dr. Erik Dal

Editor of the Academy’s Publications

Peace, prosperity and progress characterize most of the eighteenth 
century in the absolute but enlightened monarchy of Denmark-Nor
way: Peace, uninterupted over eighty years, the longest period in the 
history of Denmark. Prosperity, due to favourable market conditions 
and a flourishing merchant navy. Progress, increasing humanity and 
liberality in legislation, social conditions and approaches to philoso
phy and scholarship. The capital Copenhagen mustered a population 
of 70,000, not counting the vast garrison, and was one of Europe’s 
important harbours.

Small wonder, therefore, that an enlightened king like Christian 
VI would support promising plans like the expedition of Baron d’Es- 
neval and Captain F. L. Norden into Egypt, and that he did not 
want the scholarly results to be neglected, even when the Baron’s 
basic plan had proved a will-o’-the-wisp, while Norden’s impressive 
and very personal career had come to a premature end in 1742.

That same autumn an innovation took place, apparently irrelevant 
to Egyptology. The epoch-making historian Hans Gram proposed to 
his fellow-members of the Royal Coin and Medal Commission that 
they redefine it as a Society for the National Antiquities and History. 
But instead, the four worthy gentlemen decided that such a society

The chapter is based mainly upon A. Lomholfs Samlinger III, quoted above.



should not specialize in any field but feel free to commit itself to all 
branches of science and scholarship. This plan, approved by His 
Majesty, was the basis of what is now the Royal Danish Academy 
of Sciences and Letters, still today an independent body with the 
Sovereign as its Patron. It embraces both the sciences and the 
humanities in its membership, its international cooperation and its 
publication series, ever since 1745 and currently exchanged with 
learned bodies also in Egypt.

Another of the several deaths which must be mentioned in this 
short chapter activated the brand-new society or academy in relation 
to Norden’s invaluable material. Christian VI had not hesitated in 
fulfilling the wish of the late explorer and of the two Counts Danne- 
skiold-Samsøe: He had invited Carl Marcus Tuscher to settle in 
Copenhagen on very distinguished conditions if he would commit 
himself to engraving the plates for his friend’s posthumous work. 
Marcus Tuscher accepted, and though also he died too early - 45 
years old — he acquired a remarkable place in the history of Danish 
art in only seven years, from October 1743 to New Year 1751.

However, during this period Christian VI deceased in 1746 and 
was succeeded by his son Frederik V who handed the whole affair 
over to the Academy. In deference to his father’s generosity, the king 
promised to pay the rest of Tuscher’s work; but expenses and income 
arising from the publication itself were left to be taken care of by the 
Academy (1747).

As in many other cases, the planning of the complicated Voyage 
d'Egypte et de Nubie was commissioned to the eminent and effective 
Hans Gram. He, however, died in February 1748, and under the 
auspices of the Academy, i.e. its secretary Henrik (Hendriksen, 
recently nobilitated as) Count of Hielmstierne, the material was 
entrusted to the historian Bernhard Møllmann, Gram’s successor
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42 as head of the Royal Library; it was at that time 75 year old and not 
open to the public. Professor Møllmann happened to be probably the 
least efficient chief librarian in the history of that institution; but 
nevertheless, after tedious negotiations and reminders over several 
years, he deserved credit for editing the finished and the much longer 
unfinished parts of Norden’s manuscript and for translating it into 
French, the translation being checked by other persons.

Now was the time to find two printers, one for the letterpress 
printing and another one for the 159 plates, almost exclusively en
graved by Marcus Tuscher (see next chapter). Several charming head 
and tail pieces with Egyptian motifs were added to embellish the 
book. With but a few exceptions, they were drawn by Tuscher and 
etched by Jonas Haas for Vol. I, while Peter Cramer designed and 
etched them for Vol. II. Dutch high quality paper was imported, and 
the Flamburg copperprinter Jacob Mirgelberg was royally ap
pointed to live in Copenhagen and print the plates; after his death in 
1752 his widow took over the responsibility. For the letterpress print
ing, Gottmann Friedrich Kiesel was the obvious choice; he was 
printing other Academy publications and was one of several good 
Copenhagen printers at that time. The printing office belonged to the 
Copenhagen Orphanage, originally specializing in Bibles and Hymn- 
books, and Norden’s Voyage was its finest job.

In January 1748, invitations in Danish, German or French were 
emitted to prospective subscribers in several countries. In the au
tumn of 1750, Tuscher saw the first volume finished, while the sec
ond volume was delayed till August 1755. The number of copies 
seems to have been between 300 and 400, and as the books generated 
considerable international attention they have become very rare and 
expensive, the market price today being thousands of US dollars.

All plates from Norden’s Voyage have been reproduced from the copy of the 
Danish sculptor Johannes Wiedewelt (173 1-1802) now in the Academy 

library. The headpieces of the Voyage arc dealt with on p. 60. The lower part 
of p. 46 is typical for the typography of the Voyage.
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44 rhe full collation of Voyage d'Egypte et de Nubie runs thus:
I: Portrait, frontispiece. 40 unnumb, pages including Préface, a 

quotation, Table des planches. Pp. 104, including z.-y. Partie. Plates 1- 
59-

II: Title. Pp. 105-276, including y.-8. Partie. Plates 60-159. Pp. 
277-288: 'Tables des matières.

In practice, it would have been sound policy to bind the two books 
as one volume with text and one with plates; they would count 
330+320 pages, and certain copies may have been treated thus.

Asger Lomholt’s detailed report of the difficult negotiations and 
decisions which took up most of the Academy meetings, shows that 
the preliminaries of Vol. I were not ready in 1750. A benevolent fate 
has preserved at least one copy of the entire Voyage in cardboard as 
protection for the heavy books until they were safe in the binder’s 
hand. In the copy - in uninterrupted family possession - Vol. I con
tains but the four text parts with plates 1-60 while Vol. II includes all 
preliminaries of both volumes with 1755 on both title pages. In spite 
of an earlier decision not to distribute Vol. I separately, it was re
leased in 1751, incomplete as it was. There is no doubt that the 
Academy gained an income from the work, but unfortunately Hielm- 
stierne’s sales accounts have been lost.

The Academy did not follow’ up the success of the Voyage. The 
plates which represented a fortune were stored in the Orphanage, 
and already in 1756 Hielmstierne proposed to sell them before a 
slight deterioration developed further. Next year Lockyer Davis & 
Charles Reymers in London were able to offer their fully illustrated 
English translation: Travels in Egypt and Nubia with footnotes by Pe
ter Templeman (and a new footnote p. 48).

This was but the first of numerous English, German, French and 
Danish editions in varying sizes, with selected and/or reduced new



PRÉFACE.
es Egyptiens fe vantent detre un des 

Peuples les plus anciens de l’Univers. 
Peu de Nations en effet pourroient 
leur difputer cette prérogative. Leurs 
prétenfions à cet egard fe fondent fur 
une multitude de Monumens mar

qués au coin de l’antiquité la plus reculée; titres d’autant 
plus reipeétables, que les Auteurs de tous les iiècles en 
ont parlé avec admiration.

Un Pays rendu fameux par tant de merveilles de F An
tiquité n’a pu que s’attirer l’attention des Curieux & déve- 

a nir



4Ó plates and even without illustrations; they are listed by A. Lomholt 
p-97sqq. together with references to the more important scholarly 
reviews in several countries. A certain fascination radiates from the 
cheap French edition from An VIII, 1800, since more likely than not 
it was useful for the civil army of scholars and artists responsible for 
Napoleon Bonaparte’s unparallellcd Description de IEgypte.

Needless to say that the administration and implementation of Nor
den’s Voyage was by far the most important accomplishment of the 
new Royal Academy; still almost 250 years later it is difficult, indeed 
impossible, to point out another Academy publication of similar 
magnificence. Even in the more general perspective of the history of 
Danish printing the same holds true. This history reached its peak 
just around 1750, partly because of the emergence of highlv qualified 
printing offices after a devastating fire in the year 1728.

Marcus Tuscher’s distinguished and vital importance for the work 
will be treated in the next chapter by an historian of art, but also the 
layout of the book deserves a comment.

Several of the more important and impressive Danish books, espe
cially on topography and natural history, saw the light in this epoch 
and represent a stylistic change from the heavy and pompous Baro
que style to the lighter French periods of Régence and Rococo. In all 
periods, however, German types and decorative material were su
preme on the Danish market, as was the use of Fraktur tvpes in 
Danish texts instead of Roman type fonts.

The stout title page of Norden’s book with its heavy headlines 
shows more than a tinge of progression from late Baroque style. But 
the text pages are entirely different. The type font is very close to the 
late Baroque font revived in our time as Janson Roman (though actu
ally designed by the Hungarian Nie. Ki§ shortly before 1700). But



PYRAMIDES ¿’EGYPTE.

vant que de quitter le Cayre & fes environs, je ne fçau- 
rois me dilpenfer de parler des Monumens les plus di
gnes de la curiofité de ceux, qui voyagent en Egypte : 
j’entends les Pyramides, qu’on a miles autrefois au 
nombre des ïept Merveilles du Monde, & qu’on admire 
encore aujourdhui, depuis le Cayre jusqu’à Meduun.

Des PYRA
MIDES, en 

général.

Ces fuperbcs Monumens ne le trouvent qu’en Egypte ; car quoiqu’on en voye 
une à Rome, qui a fervi de tombeau à C. Ceftius, elle ne peut paifer que pour une 
(impie imitation, & la moindre de celles d’Egypte la furpaffe de beaucoup en gran
deur. Ainfï elle ne mérite pas, qu’on en faife une exception de la Thèlè générale ; 
& elle n’empêche pas qu’on ne puifïè dire, que les Pyramides ne fc trouvent qu’en 

Egypte.

Tom. I. T Une



48 the leading between the lines creates an extremely light page, much 
more so because the marginal notes are included in a printed area 
which would not be burdensome, even if filled out with full lines. It 
is a far cry from most contemporary typography in the traditional 
compressed and heavy style, and an innocent question may be admit
ted: How much was a conscious new style and how much a pious 
wish to blow up the text of the late pioneer slightly in order to 
balance the impressive plate sections?

The typography of the present booklet is based upon a linear 
reduction of the plates to fifty percent. The printed area is photocom
posed with Janson Roman with reasonable leading though relatively 
larger and less sumptuous than in the old book. Several details in the 
typography are influenced by the stately original work.

* It is this 1757 edition that puzzles M. Raphaël Mahl in Régine Deforges’ 
successful novel La bicyclette bleue (1983) when he tells the principal charac
ter Léa that he often went to dine Chez Catherine, “un excellent restau
rant, tenu par M. Dieu, grand cuisinier et bibliophile avec lequel je me 
querellais sur l’année de l’édition du Voyage d'Egypte et de Nubie de Norden. 
Lui tenait à 1755 moi à 1757; c’est lui qui avait raison”. The reference is 
due to Mr. Cornelius Hoick Colding.



49Marcus Tuscheres Etchings

By
Dr. Torben Holck Golding

Director of the Ny Carlsberg Foundation

The story of the Egyptian journey may be likened to a sacred torch 
which was set aflame in 1737 when the 29-year old First Lieutenant 
Frederik Ludvig Norden embarked at Leghorn and crossed the 
Mediterranean in order to follow the course of the Nile through 
Egypt. On his return trip he stopped in London where the torch in 
1742 was handed over to others and culminated in Copenhagen in 
1755 in the birth of the magnum opus.

The man who received the torch directly from the hands of Nor
den and who was to bear the main responsibility for the artistic 
quality of the work was Carl Marcus Tuscher (1705-1751) of 
Nuremberg. He had received his first training as an artist in his home 
town from the painter and copper engraver Johann Daniel Preisler 
during the years 1718-1728. He always remained in close contact 
with this man and his family. Thereafter he spent 12 years in Italy, 
from 1728 to 1740.

The first chapter mentioned Baron Philippe de Stosch, a legen
dary figure, secret agent in British service, archaeologist and collec
tor. His role as activator of the entire Norden travel project must not 
be underestimated and was acknowledged in Copenhagen when, af
ter the printing of the Voyage d'Egypte had finally been completed, he 
was given a copy as a gift to which was added an extra complete set of 
all prints in order that he might include these prints in his collection 
of topographical sheets without having to “cannibalise” the work he 



50 had received.1 For several years the eldest of Johann Daniel Preisler’s 
sons, Johann Justin Preisler, was employed by Stosch as artistic 
assistant and Marcus Tuscher was also to enter into his service. The 
latter was to be occupied mainly with copying antique gems and 
medals which were the nucleus of the Baron’s collections.

In the Stosch house Tuscher had occasion to meet many outstand
ing artists and scientists and to study the contemporary Italian art of 
copper engraving in the Baron’s well-stocked, methodically arranged 
portfolios containing graphic art.2 While working for Stosch, 
Tuscher learned to copy his subjects with something close to scien
tific precision. By associating with him and his friends he became 
acquainted with antique art and was admitted to the Accademia 
Etrusca in Cortona, a distinction he obviously appreciated highly.3

Lorenz Natter: Philippe de Stosch. C. 1738-39, signed in greek letters. Intaglio, cut in 
an emerald, 25 mm h. The Ermitage, Leningrad (from the collection of Catherine II). 



Stosch was a member of the same society, and Tuscher became par- 5 1 
ticularly interested in Egyptian art of which Stosch was a great con
noisseur. This is where he picked up the light, bright etching techni
que which was particular to contemporary Venetian artists, expres
sed in Marco Ricci’s and Canaletto’s graphical works.4 This is also 
where he first met F. L. Norden; as far as is known they were both in 
Leghorn in 1737, when Norden set out on the Egyptian journey from 
this port city.

Tuscher was to remain in Italy for some years to come. In 1740 he 
was in Florence from where he proceeded by way of France and 
Holland to London. As an agent for England Stosch maintained close 
contact both there and in Holland,5 and he may well have provided 
Tuscher with useful addresses and contacts. In any event he quickly 
won friends among newly arrived artists, among them two he already 
knew from the house of Baron Stosch. One of them was the medallist 
and cutter of precious stones Lorenz Natter (1705-63), who in the 
late 1730’s had arrived in London straight from Italy;6 he was able to 
serve as a guide in the foreign city. The other was F. L. Norden, who 
did not, however, arrive in London until autumn 1741 after an exten
ded expedition to the West Indies. They must have met soon after.

As described in some detail in the first chapter Norden had been 
admitted as a member of the Royal Society. In appreciation of this 
honour he issued a small 16-page pamphlet entitled Drawings of some 
Ruins and Colossal Statues at Thebes in Egypt with an Account of the same in 
a Letter to the Royal Society 1741. The preface is dated 7th of January 
1741. Since the English calendar at the time was different from that 
of the Continent the dating of the preface must be adjusted to 7 or 18 
January 1742 and the year of publication for the book to 1742.

Norden, who was not only a deft draftsman but had also taught 
himself how to etch, did one of the four plates for the pamphlet



52 himself, with the signature F. L. Norden del:fee:, which shows what he 
calls the Memnon Palace. He asked the wellknown English copper 
engraver and art historian George Vertue to do one of the other 
plates which shows the layout of the Memnon Palace and the two 
Colossal Statues nearby; this plate is signed F. L. Norden delin. Vertue 
fecit. The remaining two plates with the two Colossal Statues and the 
base with the hieroglyphical inscriptions for one of them were etched 
by Tuscher and designated F.L. Norden ad vivum del. 1737 M. Tuscher 
juxta Originalem f: Lond. 1741. Strangely, and contrary to custom, the 
prints were not done in black but in red or green. In his pamphlet 
Norden states that Vertue’s plan was the result of notes and measur
ings made by Norden while he was in Thebes and that the three 
other plates “were executed upon the place just as you see them: I 
have not since been willing so much as to finish them; much less 
would I have ventured to add any thing by way of ornament or 
embellishment”. These words serve as a guideline for the way he 
wishes the illustrations done in the definitive work; not a travelogue 
with a touch of the romantic but rather “the report of a faithful 
traveller, and of one who pretends to no more, than having seen with 
some care, and related honestly what he has seen”.

This pamphlet marked the beginning of the collaboration between 
Norden and Tuscher but it was still at the incipient, testing stage. 
But at this time it must already have been clear to Norden that if he 
were to choose between George Vertue or some other English copper 
engraver and Tuscher the latter would be at an advantage in his 
choice of collaborator in a future work. This decision would have 
been reaffirmed by Baron Stosch who received the pamphlet im
mediately upon its presentation.7

Marcus Tuscher from a Drawing by Norden: »The Palace of Memnon«, plate I in 
Drawings of some Ruins and colossal Statues ... 1741. The plate of this etching was ap
proved by Norden. It was used again in Voyage, plate CX (cf. p. 22), but revised by 
Tuscher: The growth to the right and left in the foreground was added as well as the 

landscape was peopled with soldiers and civilians, and the signature “F. L. Norden ad 
vivum del. 1737 M.Tuscher juxta Originalem f. Lond. 1741” w'as deleted.





54 During the period from February into the summer of 1742 the 
friendship and mutual trust between Norden and Tuscher must have 
developed, bolstered by their common interests in art and antiquity, 
and at the same time Norden’s health constantly deteriorated until in 
the course of the summer he decided to go to France in the hope of 
regaining his health in a friendlier climate. A Royal Decree dated 5 
May 1747 concerning the work of Norden states that Tuscher has 
consulted Norden on every single drawing and that he knows his 
intentions for each drawing as well as Norden himself.8 And the 
prologue of the completed work mentions the meeting of Norden and 
Tuscher in London “where the voyage of Egypt was the ordinary 
subject of their conversations. Sieur Tuscher had seized the ideas of 
his friend, and the designs of the voyage into Egypt were almost as 
familiar to him, as to the author himself’. (English ed. 1777).

As stated in the first chapter, Norden on his death-bed made the 
explicit wish that Tuscher was to complete the planned work. Alrea
dy one year later, by 1 October 1743, he had received an offer from 
the Danish King Christian VI to go to Copenhagen for this very 
purpose. His honorarium was fixed at 800 Rigsdaler annually and 10 
Rigsdaler for each engraved plate.

Meanwhile the entire Egyptian material disappeared. After Nor
den had died in Paris on 22 September 1742 the boxes with his 
manuscripts and drawings were dispatched from France to England 
by an English ship. In the Channel it was captured by a Spanish 
privateer, and the cargo, including the boxes of Norden, were taken 
in storage. The Spanish ship was traced and found, and long-winded 
negotiations on the release of the manuscripts to Denmark were 
opened. Eventually, in summer 1743, efforts to have them trans
ported to England were successful and they were then to be dis
patched to Denmark.9

Marcus Tuscher from a Drawing by Norden: “The Column of Pompey”. Voyage: Plate 
XII. Compared to Norden’s sketch (p. 10) the plate illustrates how the distorted per
spective was corrected in the etching. The proportions of the column were improved 
by making the shaft higher and gracefully thinner, and through the introduction of the 
human figures at the base of the column Tuscher notably accentuated the dimensions.
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‘ÿô Tuscher left London early in October in the company of two other 
artists who were going to Denmark to try their luck there. One was 
the cutter of precious stones Lorenz Natter, the other the turner of 
ivory Lorenz Spengler who had only lived in London a short while. 
They arrived in Copenhagen after sixteen days of stormy weather 
towards the end of October on a corvette bound for Denmark.10 
There is ample reason to believe that Norden’s manuscripts and 
drawings were carried to Denmark on the same voyage.11

Marcus Tuscher was more than a draftsman and graphic artist. He 
was an unusually versatile artistic talent. In Italy he had also worked 
as an architect and a painter, and in the latter field both as a painter of 
history and portraits. In Denmark he continued his activities in all 
these fields and was appointed painter to the Royal Court in 1745. 
From 1748 and on he held the position of Professor at the recently 
established Royal Danish Academy of the Fine Arts. Despite this 
versatility he did not neglect the work of Norden. By 1746 he had 
executed half of the full-page etchings. That year was marked by the 
death of King Christian VI, who had with such great interest and 
generosity watched the genesis of the book. Frederik V wished the 
work to be continued but did not himself want to contribute any 
funds to this end except that Tuscher’s work, as in the past, would be 
paid for by the King. Early in 1747 Tuscher had to put the work aside 
for a while as he was unable to get hold of copper for new plates. But 
when Tuscher died on 6 January 1751 at the age of 45, only one plate 
remained unfinished.

The two volumes in folio which constitute F. L. Norden’s Voyage 
d'Egypte et de Nubie contain altogether 159 plates, 156 of which were 
etched by Tuscher. All 159 plates were executed from the drawings 
of Norden himself. For four of these plates the copper plates from 
Norden’s pamphlet Drawings of some Ruins from 1742 have been re

Marcus Tuscher from a Drawing by Norden: The Sphinx of Chefren. Voyage: Plate 
XLVI. The etching depicts the head of the Sphinx in strict accuracy corresponding 
exactly to the prototype (p. 18). The surrounding landscape, however, is freely compo
sed. Based on the somewhat dry and prosaic drawing of Norden’s, Tuscher has created 

an etching of a highly dramatic effect.
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58 used. They are the plates numbered CX-CXIII of which the first two 
were engraved by Iuscher while the last two were done by Norden 
himself and by George Vertue respectively. For the reproduction in 
the definitive edition the signatures have been erased and certain 
parts of the etchings have been re-engraved, probably in order to 
match the other plates more suitably. Plate CLIX which Tuscher had 
not completed before his death shows a prospect from Derri. It was 
engraved by Odoard Helmont de Lode in the style of Tuscher but 
artistically it does not live up to its model.

I he work also includes two full-page etchings done after drawings 
by Tuscher (se p. 2 and front cover). One, the frontispiece, is signed 
Inventé et gravé par M. Tuscher, Academie Etrusque. It is a spectacular 
Baroque composition representing Science which shows the antique 
treasures of Egypt while Fama trumpets the reputation of the coun
try and science, and the God of the Nile in the foreground watches. 
The other full-page etching shows F. L. Norden with front and re
verse of a memorial medal - never executed, incidentally12 - bearing 
his picture in profile. Iuscher may have come upon the idea for this 
composition from an engraving showing Tuscher’s own face: on top, 
in an oval frame, his bust; at the bottom, the front and reverse of a 
medal executed by Marcus Meyrs, a Dutch artist he probably met 
in Rome 1729-30 (se back cover). The portrait of Norden had not 
been completed at the death of Tuscher. It was finished by Johan 
Martin Preisler. This artist, who had been summoned to Denmark 
in 1744, was a younger brother of Tuscher’s friend from his Roman 
period, Johann Justin Preisler.

It is stated in the previous chapter that dedication and prologue 
were not issued concurrently with the other part of volume one. This 
part, the printing of which had been completed by the end of 1750, 
contains eight etched vignettes for the dedication and prologue and

Marcus Tuscher: Sketch of a frontispiece. Drawing in Indian ink in The Royal Danish 
Academy of Sciences and Letters, Copenhagen. Fama trumpets forth the renown of 
Science. Pallas Athene unveils the treasures of Egypt and the God of the Nile looks on 
undisturbedly, whilst Nature unconcerned continues her own life; an ibis and a 

crocodile snap up their dinner.





6o four initials by Tuscher. He never got as far as the vinettes to Volume 
II. For these parts of the work which were published as an entity in 
1755 Jonas Haas supplied copper-engraved initials, while Peter 
Cramer drew the vignettes: one was etched by Cramer himself, the 
others by Jonas Haas. The vignette in front of the prologue was, 
however, done by Haas in 1753 from a drawing by Johan Martin 
Preisler.

Thus many forces were united in order to realise the final work 
and bring it up to a standard which would provide foreigners with an 
interest in books and research-a favourable idea not only of the cul
ture in ancient Egypt but also in the country responsible for the 
production of the book.

Next to Norden Tuscher is the one who has made the greatest 
mark on the work and he was eminently suited to tackle this assign
ment. First of all because he knew the intentions of Norden. Second 
because of his personal relationship with Norden. Undoubtedly, he 
has through his collaboration wished to make a sacrifice on the altar 
of friendship. Already in the first picture of the book, the portrait of 
Norden, one discerns the personal bonds between the two: Outwards 
a young elegant officer as everybody else, iron-clad and garbed in 
furs. But upon closer view, one should note the consciously unor
thodox position of the portrait in the oval of the picture and the 
sensitivity rendering a portrait of a much more intimate character 
than most. It is a picture of a friend. In all the plates of the work 
Tuscher has sought loyally to convey the thoughts and sketches of 
Norden.

Tuscher’s manifold interests and versatile artistic abilities also 
helped to make him especially suited to solve precisely this problem. 
He was something of a polyhistor and much of his knowledge has 
been to the advantage of the work: His great language facilities, 



which included also the classical languages, his solid knowledge of 
archaeology and history. He possessed the scientist’s sense of accura
cy in the detail and the artist’s perception of the whole. It is charac
teristic that he followed the model presented to him with great preci
sion as long as the task was to follow Norden in a detailed representa
tion of a building, an antique relief or an inscription. He would 
tactfully correct a misunderstood perspective in the model but he 
would not change a dot or a line of a hieroglyph. After having paid 
due respect to the scientific aspect, to an archaeological memorial or 
the peculiarities of a topographical prospect he liked to add a detail 
which would bring life to the situation, he would round off the 
composition and make the picture into a work of art. It might be a 
group of people, a couple of sailing ships or some palm trees.

Tuscher was an architect, a painter and an excellent draftsman. In 
all these fields his ability as an illustrator come to their full right in 
the work of Norden. But he was also a talented graphic artist who 
understood how to make the best of the effects of the engraving pen 
and the etching needle; he knew how to translate the colourful play of 
light and shade into black and white. He caught the sun of Egypt and 
reproduced the ripples of the glittering river Nile which, passing by 
forever, follows the reader throughout the work.

Voyage d'Egypte et de Nubie occupies, as we have seen, a major part of 
the scientific literature whose purpose is to explore Egypt’s history of 
art and culture. Without the dedicated interest of Norden, his perse
verance and precise observations the high standard would not have 
been attained. But thanks to Tuscher the work also holds a special 
place in Danish art history. The two volumes represent one of the 
most handsome publications put out in Denmark and their illu
strations are one of the highlights of Danish graphic art in the 18th 
century.

6l
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F. L. Norden: Prospect of the village Garbe Merie. Drawing in the Royal Academy of Sciences and Letters, 
Copenhagen.

Lu.xi afptrc

Marcus Tuscher from the Drawing by Norden, reproduced above: Prospect of the village Garbe Merie. Voyage: Plate 
CL. In this etching Tuscher, with Norden’s drawing as the starting point, has created one of the most beautiful 
illustrations of the work. The river banks are rendered with painstaking exactitude, particularly notable in the 
edifice, the centre of interest for Norden. It is repeated at the top on an enlarged scale: The ruins of an antique 
building. With a view to bringing about a wholeness and concentration of the composition Tuscher has added a group 

of three palm trees.
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Front cover, frontispiece and back cover, cf. pp. 58 and 60.

Marcus Tuscher: Portrait of F. L. Norden. Etching. At the foot the obverse 
and reverse of a - never executed - medal with a portrait of Norden and a 
pyramid. The etching was not completed when Tuscher died; it was finished 
by J. M. Preisler in 1751. Presumably the ribbon in the field above the oval 
portrait is his work.

Marcus Tuscher: Frontispiece for Voyage d'Egypte. Etching. The allegory 
represents Danish Science personified in Pallas Athene, carrying the Greek 
XP-sign for Christ, accompanied by a lion holding the Danish national coat 
of arms. She points out the treasures of Egypt including several items direct
ly related to the plates of the work, e.g. in the background, left, The Mem- 
non statues (p. 22) and in the foreground, right, The Canopic jar (p. 35).

Marcus Meyrs: Portrait of Marcus Tuscher. Etching. At the foot the obverse 
and reverse of an - existing - medal with Tuscher’s portrait and the genius of 
the art of painting. Inscriptions in Greek conveying the signature of the artist 
and the name of the portrayed person.




